UNIT SEVEN

The Changing World

Perbaps no century in human bistory has experienced the
degree of change that took place in the 1900s. At its best,
the 20th century saw the spread of democracy, great sci-
entific achievements, and marvels of technology. At its
worst, it was the most violent, most destructive century
in buman bistory. Writers had no shortage of subjects.

. Struggles for Power

: The century was defined by its
. conflicts. In two world wars,

: great powers collided in strug-
. gles for economic and political
. domination. In the Cold War,

NP,

. Indian leader Mahatma Gandhi, a
i key figure in India’s successful
- revolt against British rule

: competing systems—democratic
. capitalism and communism—
. fought for supremacy.
During the second half of the
© century, independence move-
© ments against European rule
. sprang up throughout Africa
. and Asia, resulting in bloody
- conflicts. More recently, power

struggles became more localized,
. with terrorism and civil war tak- :

+ ing high civilian casualties.
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- Triumphs—and Tragedies—
. of Science and Technology

: In the 20th century, advances in science and technology changed
dramatically. The automobile, high-speed trains, and jet pla'nqég
. enabled us to travel faster and farther than ever before. A revolgy
' in communication allowed us to send and receive informatig

. the world in the blink of an eye. Radio, television, film, ¢o

. cell phones, and the Internet—all were invented or flourished in

: 20th century. With the flick of a switch, we can cool a hou

1

a skyscraper, or heat an entire city. The same know-how has

. possible to send fresh foods across continents and oceans.

Perhaps the most beneficial achievements of the century i

in medicine. Antibiotics, vaccines, surgery, and an arsenal of

: cines can now fight disease and extend life. A more nutriti

: thanks primarily to improved methods of farming and dis

© is now available to many. Life expectancy has climbed steadili
+ especially in developed countries.

Yet science and technology have also been put to deSrrucFl e

World War I, for example, advanced biological and chemica
© killed thousands. The technology of war became even moI€|
© in the 1940s with the invention of the

' atom bomb, the most powerful means

. of destruction ever created. More

. recently, our great appetite for

: energy has depleted precious natural

: resources, while the pollution of air,

\ soil, and water has posed a

. worldwide threat to health and

safety. To a degree, we are
victims of our own successes.
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wand friends watching their new cable television in the isolated Asian country

i Ways of Living

Wt the century, everyday life changed at an ever-quickening pace.

irlalization, which had begun in Europe in the 18th century,
wally spread around the world. As a result, consumer goods
e widely available, personal wealth increased, and cities grew
At the start of the 20th century, the vast majority of the
population lived in rural areas. By century’s end, more than
nt of that population lived in urban areas. In the cities, new
opportunities opened, cultures mingled, and new ideas
¢d traditional ways of life.
out the world, many people have benefited from eco-
owth and progress in science, medicine, and agriculture.
I, the gap between rich and poor nations is widening, and
Bill live in grinding poverty.

bal Interdependence

Il trade, technology, and communications have made the
?nall?r” place. In the first decades of the 20th century,
Hhitries seemed to control the fate of the world because of
tand colonial rule of nations in Asia and Africa. In recent
Ons have become more interdependent. Former colonies
A :(::g;and investment from the West, while businesses
tries, such as Japan, Germany, and the United
Ol International markets.
e::rf:;::ies blend into one global economy, some positive
o Ve.emerged. On the one hand, cultural exchanges
e‘;?lllttitloss. On the Othfer hand, some countries fear
bis rocy mue§ ecause of the 1nﬂgence of popular Western
8IC, jeans, and television shows.

. Democracy and
. Education

. In the last century, democracy
- and education became more
. widespread across the world.

In 1902, for example, only

. Australia and New Zealand
allowed all adult citizens to

¢ vote. Over the next hundred
years, citizen participation in

. government increased dramati-
. cally, especially for women and
minorities. Democratic govern-
: ments can now be found on

. every continent. Women now

. vote in nearly every country

: where men have the right to

. vote, and women, such as

. Margaret Thatcher (Great

. Britain) and Golda Meir

(Israel), have served as elected

. heads of state.

The 20th century also wit-

: nessed dramatic changes in

© education. At the beginning of

. the century, widespread formal
education was common only in

¢ the West and often limited to

. elementary levels. By the end of
- the century, nearly every country
. of the world provided free

. elementary education to its

: young people. The number of

: students receiving secondary and
higher education has also

. increased significantly world-
wide. In Africa, for example,

: more than 40 percent of the

. secondary-school-age population
. is enrolled in secondary school.
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As you will see, writers in

the 20th century often drew

inspiration from other
cultures and reached an
international audience.
Japanese writers studied
Russian novelists. African
writers drew inspiration
from African-American

writers in the United States.

This map shows you where
writers featured in this unit

were born or, in some cases,

the countries in which they
made their fame.
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'PART 11 Worlds of Change

Expressions of Modernism

Why It Matters As a
general term, modernism
describes much of the art,
literature, and thought of the
first half of the 20th century.
To be a modernist is to be
someone in love with what is
new and provocative. As a
group, modernists typically
fought against traditions of
all kinds and set out to create
innovative works, whether in
art, literature, philosophy, or
other forms of expression.
The next few pages will

help you to understand the
cultural movement that gave
birth to modern literature.

For Links to Modernism, click on:

@
% (B HUMANITIES

" CLASSZONE.COM

Art and Design
Many artists rebelled against earlier realistic styles. The
founders of cubism, Pablo Picasso of Spain and Georges
Braque of France, transformed natural shapes into
fragmented geometric forms. Expressionist painters like
the Russian Wassily Kandinsky used bold colors and
distorted shapes to express emotion. Sculptors experimented
with new ways of portraying the human body, as shown at
right by a 1947 work of the British sculptor Henry Moore.
Even ordinary objects, such as chairs and dinnerware,
became the province of art. The chair shown above was
designed in 1928 by the Swiss-born French architect and
designer Le Corbusier.
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Architecture

Architects rejected
traditional styles for new
forms. The International
style, popularized by the
German Walter Gropius and
his Bauhaus design school,
was characterized by clean
lines, open interiors, and
the use of materials such as
glass, steel, and concrete.
The American Frank Lloyd
Wright experimented with
new materials and designs.
Above is his Guggenheim
Museum in New York City.
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Cultural Highlights of Modernism

Pablo Picasso in his
Paris studio

As a cultural movement, modernism began in Europe,
| though its influence soon spread internationally. For
artists, writers, and thinkers, the world of the first balf of
| the 20th century was both an exciting and dreadful place.
Wars of furious destruction, dizzying changes in everyday
life, new ideas everywhere—to modernists and ordinary
people alike, the world seemed to be reinventing itself.

{[jenation of - Search
e Artist . for the

-Ir fornists sought a total break NeW

L the past and experimented | [f there
wntly with new forms and  : (.o 1o
s, But with liberation also . rallying cry
] e alienation. Modernists felt ' that united —

ciety, oft : : . :
stant from sO lle ¥ Cnd A ; the various modernists, it would
sressing hostility toward the - have to be “Make it new!” This

1 '3 / % "“' A
P |
\

. Social Change in Europe
I‘ . The changes begun during the Industrial Revolution continued into
| . the 20th century. Millions of peopleé crowded into cities, talked on e who bought th :
‘ . telephones, and read by electric lights. The old aristocracy, although i P gore who gk Ie1r . provocative phrase, uttered by
‘ fand read their works. In . the poet Ezra Pound, was under-

still rich, steadily lost power, while the middle classes : — heaped scor '
1. : gained both wealth and power. Then came nse, i .  stood by all. Sometimes “new”
i meant shocking, like the

" ] : a war and a revolution that completely y 0
. knocked Europe off its 19th-century : dislocated features in a Picasso portrait; sometimes it meant complicat-
! foundations. The massive slaughter of . ed, like the experimental fiction of Virginia Woolf, James Joyce, and
young men in World War I—nearly half Marcel Proust. In music, the new might be Stravinsky’s dissonance, or
! a generation—horrified people, shaking . clash of sounds, rather than a harmonious blend. In short, “new” meant
: their faith in their leaders and even in : anything that disrupted a reader’s or audience’s expectations. This con-
. stant search for the new resulted in the fragmentation of the art and

civilization itself. The Russian :
: Revolution ushered in a new social, * & literary worlds, producing many different movements and styles.

| f . political, and economic order, called
| . communism, that threatened the
| . capitalist society built by

Man Leaning on a Table (1916), Pablo Picasso

the modernists, mocking
they could not under-

. To advance the cause of
rtists and writers often
together in various
ments. A number of these
ps published manifestos, or

Sigmund Freud

. Breakdown of
. Traditional Beliefs
World War I shook many
7 belief in the traditional vi
* of reason, order, and obedi@
. But new ideas had begun
: mering at traditional beli
. earlier. Charles Darwin
. dealt a major blow to
. views of human nature W

. industrialization.

| | Rerwere— - theory of evolution, publ 1L — AL .. Msoresidedin _  °Influencedby
- radios helped speed up social . On the Origin of Species sm was Le Corbusier - Switzerland - Paris ' Italian Renaissance |
 change, as people—especially  In 1900, Sigmund Freud P oo AT Do~~~ =5 || architecture |
| | women—gained more free- : lished hi_s thegry that b Pablo Picasso ~ Spain ' Paris, the southof African masks i
. dom. But by the 1930s, : unconscious, irration athts painter, sculptor - France ' I
e peo oo afes Fené Magrite Bagi Paris French 19th-century |
. : _ pr , : IR Al M B . symbolist poetry U
‘ . the rise of dictators. lSn Europe and the g”'teﬁ . Albert Einstein up o Rainer Maria Rilk i C hR Dublia | SRR Ty i
: = . tates, women took to the edictab _ ilke ¢ Czech Republic - Paris, Munich, Berlin, 3Russmn land |
f Mussolini (Italy), HlFler SR rotastinglaws ¥ an orderly, pr el poet _ : Russm Spaln Austna scape "
' . (Germany), and Stalin that prohibited women : with his theory 1 88 Shown J o T T T T el G e ek B2 vl |
J ! (Russia) unleashed the from voting. : some, the breakdowh V::;:rs J0yce Ireland Tneste Paris, Zunch : French novehsts
| : chaos and violence that _ : tion created What[an | e ) B 1 Vo e o e [ e e e, T e |
" led to another world war. j called “the wastere ' §e°p°|d Sedar - Senegal . Paris : African tribal culture f
i ! others, it meant enghor poet : |
pl
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The British writer Virginia Woolf (1882-1941)
once declared that “in or about December, 1910,
i T human character changed.” Woolf picked that

i | date to mark the enormous changes that occurred
! in her lifetime. Her bold statement sets the context
|| for modernism, a literary and artistic movement

i that developed in the early decades of the 20th

century. Woolf and other modernist writers shared

I a belief that their world was radically different

|I I || from that of previous eras. The modernists felt

disconnected from the social, religious, and artistic

l traditions of the past. To reflect their new and

i | | unsettling world, modernist writers experimented

with daringly original literary styles and forms.

The Modernist Movement

| |!I : In literature, modernism was a diverse movement
that spanned Europe, the Americas, and even
parts of Africa and Asia. While no two modernist
writers employed the same style, the works of
modernist writers do share some defining features.

The Mind as Subject Modernist writers
it ‘ ' often set out to explore the depths of the
| ‘ I human mind. In fact, unlike the realistic
novels of the 19th century, which involved
! || many characters and settings, modernist
novels often focused on the thought
| ] processes of a few main characters.
| Writers such as James Joyce and Virginia
Woolf employed a new technique called
| stream of consciousness, in which the
rapid and jumbled flow of a character’s
thoughts and feelings is presented as
it occurs.

Innovative Styles and Forms Modernist
writers typically broke new ground in
style and form, following the advice of the
American poet Fzra Pound to “make it

new.” For example, in T. S. Eliot’s long
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Modernism

tleralore

poem The Waste Land (1922), the poet blende "
various styles and even languages, Creating 5 ed
collage of fragments. Eliot and other modern g
abandoned traditional stanza forms and Mmete

the more natural flow of free verse. In hjs nov'e,l_

Ulysses (1922), James Joyce tells an ingenjoys
story modeled on Homer’s Odyssey. Joyce’s
ordinary hero, Leopold Bloom, wanders the g
of Dublin on a June day in 1904. With
breathtaking inventiveness, Joyce portrays the
random thoughts of Bloom and others while
making use of an array of styles of writing,

Writers and Artists: Modernist Allies

shown at the International Exhibition of =
Modern Art held in New York City in 19135
By throwing away the old conventions of
realism, modern artists such as Duchamp

and Pablo Picasso
inspired writers f0

search for new foriis
of expression. In a€h
Virginia Woolfs
statement about HIE
change in humafl
character “in 0L
December, 191' J
have been inspirees
conrmversial oxhiD
of modern art!
viewed in Lont
that month an

oty and Alienation In many modernist works,
wgrld is portrayed as a wasteland marked by
ence and anxiety. The characters in these

_II' s are often alienated, or emotionally

11k
-
I

This painting by the French artist Marcel = | H
Duchamp caused a scandal when it was ! | |

Modernists in Their Own Words

Joseph Conrad: “My task which I am trying to
achieve is, by the power of the written word, to
make you hear, to make you feel—it is, before all,
to make you see.”

drawn, from society and sometimes even from
ves. In Joseph Conrad’s short novel Heart
Nrkness (1902), a main character, Kurtz,

wnies corrupted, and he abandons civilization
life of isolation. In the opening line of Franz
“Metamorphosis” (page 1108), we are

ced to a character so alienated from his

bl that he is transformed into a bug.

Virginia Woolf: “Let us record the atoms as they
fall upon the mind in the order in which they fall, |
let us trace the pattern, however disconnected and |
incoherent in appearance.”

Rainer Maria Rilke: “Works of art always spring
from those who have faced the danger, gone to the
very end of an experience, to the point beyond
which no human being can go.”

[ Gregor Samsa awoke one morning from
dreams he found himself transformed
\bed into a gigantic insect.

Marcel Proust: “If a little dreaming is dangerous,
the cure for it is not to dream less but to dream
more, to dream all the time.”

_.-ategies for Reading: Modemist Literature

4. Be patient with complexity. Give yourself time
to understand what you are reading. Because
modernist literature relies so heavily on
suggestion, you shouldn't expect everything
to make sense all at once.

bualize as you read. Modernist writers often
ssnt details and images that will help you
‘the characters and setting.

What is “modern” about both the subject
€ style. Think about what makes the work
Lor distinctive. 5. Ask yourself about the writer's view of the
modern world. Is it a bleak view or an

ftto anything in the work that seems optimistic one? Why?

'ad“:-_t‘"‘:’ to or inconsistent with your
ations, In “Metamorphosis,” you will meet 6. Monitor your reading strategies and modify
sbe_:‘r?gtll;rtnsfinto an insect yet is worried them when your understandi|.1g breaks'down.
e (te v: | or,worlf. Often, the th_eme or Rem.ember to_ use 'the s:crategles for active -
s re riter’s attitude toward his or her reading: predict, visualize, connect, question,
> '€vealed through such surprising clarify, and evaluate.
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PREPARING to Soead

A Tortured Soul ! have the
true feeling of myself only when
| am unbearably unhappy.’ Franz
Kafka wrote these words in a
1913 diary entry. A lonely and
brooding man, Kafka suffered in
body and spirit throughout his
adult life. His physical ailments
included insomnia, severe
headaches, and tuberculosis,
which eventually killed him at
age 41. Although he loved
writing, it exhausted him and caused him great
frustration and self-doubt.

Franz Kafka
1883-1924

A Double Life Despite Kafka's inner torment,
outwardly he led a successful and respectable life. He
was born into a German-speaking, middle-class Jewish
family in Prague, a city in what is now the Czech
Republic, and trained as a lawyer. From 1907 to 1922,
he worked steadily in the insurance business. His
friends and fellow workers knew him as charming,
intelligent, kind, industrious, and even humorous.
Although he was engaged three times—twice to the
same woman—he could never commit to marriage. He
devoted himself fiercely to the literary life, however,
pursuing it after work hours. Still, only a handful of his
stories were published in his lifetime.
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FRANZ KAF '.'I-

jild Background

Fear of the Father Scholars have traced manyiof imous Story of Transformation
Kafka’s problems to his tyrannical father. Hen -

Kafka used to bully his timid, sensitive son to
like himself—strong, powerful, self-assured, an
satisfied. Fear of his father haunted Kafka all his lifé;
and he believed that it even caused his avoidance
marriage and his inability to find happiness.
made creative use of his fear. In many of his
innocent people are menaced by cruel and
unreasonable authorities.

a's story draws upon the traditions of

logy and folklore, which are filled with
ies of metamorphosis. A metamorphosis is a
sformation from one state to another: a Greek
dbecomes a swan; a man becomes a donkey.
story, which is Kafka's most famous one,
uthor blends the fantastic elements of
ffology with the convincing details of realism.
lid-mannered salesperson named Gregor
akes up one morning mysteriously

ormed into a giant bug. As you will see, this
'p_':-the beginning of his troubles. Although

I's transformation may be magical, his
HliEnce is made painfully real to the reader.

A German Jew in Prague Kafka's lifelong €
being an outcast can be partially epraine_d b‘! ]
position in society. Although he grew up in th
city of Prague, Kafka considered himself Geris
he always wrote in German. Because he

S

however, the German community in Prag
have nothing to do with him. Two years b
death, Kafka became involved with a STt
community in Berlin. Had he lived, he WOPE
have been killed by the Nazis. His three sl
in concentration camps.

B¢ to Readers Ever since the story was
" .i.:‘d;wreader's have been challenged and
any different interpretations have been
fp;é\l/\l/n the story’s message. As you read, try
N Interpretation of what Kafka may

i

Other Works ing to say
In the Penal Colony T0 K )
The Tl b OV Vocabulary preview
mMminent omission
:nt.e“’ene refuge
Yy unintelligible

Czech Republic

Connect to Your Life

"As Gregor Samsa awoke one morning from
uneasy dreams he found himself transformed in
his bed into a gigantic insect” So begins Kafka's
story. Imagine yourself in Gregor’s situation.
Write a brief description of how you would react
and how your family might respond. As you
read, compare the reactions of Gregor and his
family to the responses that you imagined.

Focus Your Reading

LITERARY ANALYSIS: POINT OF VIEW
Point of view is the narrative method used in a
story. In a story told from the first-person point
of view, a character in the story narrates what
happens in his or her own words. Such a
narrator uses a first-person pronoun, such as / or
me, to refer to himself or herself. In a story told
from the third-person point of view, a narrator
outside the action of the story describes events
and characters. Such a narrator uses third-person
pronouns, such as he, she, and they, to refer to
the characters. Furthermore, the narrator never
refers to himself or herself. In “Metamorphosis,”
Kafka primarily uses what's known as a third-
person limited point of view. The narrator is
“limited” to the thoughts and feelings of only
one character, the bug Gregor Samsa. Though
Gregor does not tell the story himself, we see
the events through his eyes.

ACTIVE READING: VISUALIZING DETAILS
Visualizing is the act of forming mental pictures
based upon what you are reading. By paying close
attention to the details given by the narrator, you
will be able to visualize Gregor’'s experiences.

[ reaper's NoTEBOOK As you read about
the changes in Gregor's life, pause from time to
time to “see” the scene being described. Form
your own mental pictures from the many
realistic details of Gregor's world. Make a list of
the images that you can most easily visualize.
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